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6ඈආආൺඋංඈ� 1. Introduzione; 2. Vivere la vita giocando; 3. Giocare con 
la distanza; 4. La vittoria del gioco sulla serietà.

1. Introduzione

«/D�VFLHQ]D�QRQ�VL�FKLHGH��SHUFKp�OD�YLWD�q�VHULD��VL�FKLHGH��SHUFKp�JLR-
FD"�(�QRQ�SUHQGH�VXO�VHULR�L�UDUL�WHQWDWLYL�GL�SUHQGHUH�LO�JLRFR�FRPH�

EDVH�H�GL�LQWHQGHUH�OR�VFRQIRUWR�GHOO¶HVLVWHQ]D�FRPH�OD�SHUGLWD�GHOOD�VXD�
OHJJHUH]]D� RULJLQDULD�� XQD� OLEHUWj� GL� JLRFR� �Spielfreiheit�� VRVWDQ]LDO-
PHQWH�DQFRUD�SRVVLELOHª�>3OHVVQHU��������@��&RQ�TXHVWH�SDUROH�VL�DSUH�
OD�UHFHQVLRQH�FKH�QHO������+HOPXWK�3OHVVQHU�GHGLFD�DO�WHVWR�Wesen und 
Sinn des Spiels �������GHOO¶DPLFR�H�FROOHJD�)UHGHULN�%X\WHQGLMN��,O�¿OR-
VRIR�WHGHVFR�FRQGLYLGH�FRQ�LO�ELRORJR�RODQGHVH�OD�QHFHVVLWj�GL�VXSHUDUH�
il pregiudizio darwinista1�VHFRQGR�LO�TXDOH�WXWWR�FLz�FKH�QRQ�q�XWLOH�DOOD�
YLWD�q�DXWRPDWLFDPHQWH�FRQGDQQDWR�DOOD�PRUWH��,Q�H൵HWWL�� OD�ULGX]LRQH�
GHOOD�YLWD�DOO¶XWLOLWj�H�DOO¶HFRQRPLD�HUD�JLj�VWDWD�FULWLFDWD�GD�3OHVVQHU�H�
%X\WHQGLMN�LQ�XQ�DUWLFROR�VFULWWR�D�TXDWWUR�PDQL�QHO�������LQWLWRODWR�Die 
Deutung des mimischen Ausdrucks.2� 3HU� HQWUDPEL� q� QHFHVVDULR� URYH-
VFLDUH�O¶RQHUH�GHOOD�SURYD�QHO�FRQIURQWR�WUD�OD�VHULHWj�H�LO�JLRFR��q�OD�SUL-
ma, ovvero la visione funzionalistica, a dover dimostrare la propria ine-
OXGLELOLWj��/D�YLWD�LQIDWWL��OXQJL�GDO�ULGXUVL�DO�PHFFDQLVPR�GHOOD�VHPSOLFH�
DXWRFRQVHUYD]LRQH��SUHVHQWD�GHJOL�HOHPHQWL�GL�HFFHVVR��GL�HVSUHVVLYLWj�
e di simbolismo che non possono essere spiegati facendo riferimento a 

1 Ê�RSSRUWXQR�VHJQDODUH�FKH�QHO�WHU]R�H�XOWLPR�DUWLFROR�VFULWWR�GD�3OHVVQHU�H�%X\WHQ-
GLMN��LQWLWRODWR�Tier und Mensch���������L�GXH�GLVWLQJXRQR�LO�SHQVLHUR�GL�'DUZLQ�H�OH�
VXH�FRQFHVVLRQL�DOOD�©OLEHUWj�GL�JLRFR�GHOOD�YLWDª��Spielfreiheit des Lebens��GDOO¶LGHR-
ORJLD�IRQGDWD�VXOOD�ORWWD�SHU�O¶HVLVWHQ]D�FKH��QHO�VROFR�GL�+DHFNHO�H�6SHQFHU��GRPLQDYD�
LO�ORUR�WHPSR��%X\WHQGLMN�	�3OHVVQHU�>����@����������
2 %X\WHQGLMN�	�3OHVVQHU�>����@�����
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XQR�VFRSR��,Q�TXHVWR�VHQVR��HVVD�HVLELVFH�JLj�LQ�DEER]]R�DOFXQL�GHL�SL��
FRPSOHVVL� IHQRPHQL�XPDQL��3HU�3OHVVQHU� �FRPH�SHU�6FKLOOHU3���GD�XQD�
SDUWH�©O¶XPDQR�JLRFD�VROR�TXDQGR�q�XPDQR�QHO�SLHQR�VHQVR�GHOOD�SDUROD�
HG�q�FRPSOHWDPHQWH�XPDQR�VROR�TXDQGR�JLRFDª�4�GDOO¶DOWUD��LO�UDSSRUWR�
GHOO¶XPDQR�DO�JLRFR�KD�XQD�IRQWH�YLWDOH��GHULYD�GD�XQ�HFFHVVR�SXOVLRQDOH�
FKH�VL�VFDULFD�QHO�JLRFR��GD�XQD�SXOVLRQH�OXGLFD��Spieltrieb5��FKH�GRPLQD�
WXWWR�LO�PRQGR�RUJDQLFR��6FRSR�GL�TXHVWR�ODYRUR�q�YDOXWDUH�LO�UXROR�FKH�
il concetto di Spiel��JLRFR�UHFLWD��ULYHVWH�QHO�SHQVLHUR�GL�3OHVVQHU��WDQWR�
QHOOD�VXD�DQWURSRORJLD�¿ORVR¿FD�±�LQ�FXL��FRPH�VL�YHGUj��O¶DWWRUH�JLRFD�
XQ�UXROR�IRQGDPHQWDOH�±�TXDQWR�QHOOD�VXD�¿ORVR¿D�GHOOD�YLWD��,Q�H൵HWWL��
FRQ� OD� VROD� HFFH]LRQH� GL�+DXFNH�6� JOL� VWXGL� VXOOD� ¿ORVR¿D� GL� 3OHVVQHU�
FKH�KDQQR�D൵URQWDWR�LO�FRQFHWWR�GL�Spiel si sono concentrati soprattutto 
VXOOD�VXD�ULÀHVVLRQH�DQWURSRORJLFD��LQ�SDUWLFRODUH�VXOOD�¿JXUD�GHOO¶DWWRUH��
R�VXOOD�VXD�¿ORVR¿D�VRFLDOH�7 senza considerare la particolare relazione 
che intercorre tra questi due assi di ricerca e la sua descrizione della 
YLWD�RUJDQLFD��/¶DQDOLVL�GHOOD�FDWHJRULD�GL�Spiel�SHUPHWWHUj�GL�PHWWHUH�LQ�

3 Ê�LPSRUWDQWH�VRWWROLQHDUH�¿Q�GD�VXELWR�FKH�OD�FRQFH]LRQH�GHO�JLRFR�GL�3OHVVQHU�QRQ�
KD�QLHQWH�D�FKH�YHGHUH�FRQ�LO�FRVLGGHWWR�³SRVWPRGHUQR �́�3OHVVQHU�XWLOL]]D�LO�FRQFHWWR�
di Spiel�LQ�XQ�VHQVR�GLYHUVR��PROWR�SL��YLFLQR�DOOD�ULÀHVVLRQH�VFKLOOHULDQD�FKH�DO�VHQ-
so postmoderno soggettivo, relativistico e nichilistico. Infatti, come ha ben messo 
LQ�OXFH�.DL�+DXFNH�>����������@��GLYHUVL�PRWLYL�GHFLVLYL�GH�I limiti della comunità 
�������±�H�QRQ�VROR�±�VL�ULWURYDQR�QHOO¶RSHUD�GL�6FKLOOHU�
4 Questo passo schilleriano, tratto dalle Lettere sull’educazione estetica dell’uomo 
��������q�FLWDWR�GD�3OHVVQHU�QHO�VDJJLR�Der Mensch im Spiel��3OHVVQHU�>����D@������
5 $QFKH� TXHVWR� WHUPLQH�� FKH�3OHVVQHU� XWLOL]]D� QH� I limiti della comunità� �������� q�
ripreso dalle Lettere sull’educazione estetica dell’uomo��3OHVVQHU�>����@����������
6 .DL�+DXFNH�KD�GLPRVWUDWR�LQ�PRGR�FRQYLQFHQWH�FKH�QH�I gradi dell’organico e l’uo-
mo��H�LQ�SDUWLFRODUH�DWWUDYHUVR�LO�FRQFHWWR�GL�SRVL]LRQDOLWj��3OHVVQHU�UHFXSHUD�H�JLX-
VWL¿FD�VLVWHPDWLFDPHQWH�FLz�FKH�D൵HUPDYD�JLj�QH�I limiti della comunità, ovvero che 
LO�JLRFR�H�OD�SXOVLRQH�OXGLFD�VRQR�IRQGDPHQWDOL�SHU�WXWWR�LO�PRQGR�RUJDQLFR��+DXFNH�
>����@������
7 $JDUG� >������ ����@�� 5LFKWHU� >����@� ���������.U�JHU� >������ ����@��4XHVWL� ODYRUL�
KDQQR� VHQ]¶DOWUR� LO�PHULWR� GL� VRWWROLQHDUH� LO� UXROR� GL� SULPR� SLDQR� FKH� LO� FRQFHWWR�
di Spiel� ULFRSUH� QHOO¶DQWURSRORJLD�¿ORVR¿FD� SOHVVQHULDQD�� G¶DOWUD� SDUWH�� OLPLWDQGRVL�
DOO¶DQWURSRORJLD�¿ORVR¿FD� H� DOOD�¿ORVR¿D� VRFLDOH� GL� 3OHVVQHU�� HVVL� SHUGRQR�GL� YLVWD�
TXHOOD�©SHFXOLDUH�FRQIRUPLWjª�>3OHVVQHU���������@�WUD�OD�SXOVLRQH�OXGLFD�FKH�FDUDWWH-
UL]]D�LO�PRQGR�RUJDQLFR�H�LO�SLDQR�GHOO¶XPDQR�H�GHOOD�VRFLHWj�FKH�LO�¿ORVRIR�WHGHVFR�
PHWWH�LQ�ULOLHYR�JLj�QH�I limiti della comunità.
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OXFH�FLz�FKH�LQ�WDOL�VWXGL�PDQFD��RYYHUR�LO�SHFXOLDUH�LQWUHFFLR�WUD�OD�¿OR-
VR¿D�GHOOD�YLWD��O¶DQWURSRORJLD�¿ORVR¿FD�H�OD�¿ORVR¿D�VRFLDOH�GL�3OHVVQHU��
/D�OHJJHUH]]D�GHO�JLRFR�q�OD�EDVH��OR�VIRQGR�D�SDUWLUH�GD�FXL�OD�JUDYLWj�
H� OD�VHULHWj��Ernst��SRVVRQR�GLVWLQJXHUVL��TXHVW¶LGHD�DWWUDYHUVD� WXWWD� OD�
ULÀHVVLRQH�SOHVVQHULDQD�H�FDUDWWHUL]]D�WDQWR�LO�SLDQR�GHOOD�YLWD�RUJDQLFD�
TXDQWR�TXHOOR�SURSULDPHQWH�XPDQR�H�VRFLDOH��DO�GL�Oj�GHOOH�ORUR�HYLGHQWL�
GL൵HUHQ]H��,Q�DOWUH�SDUROH��VL�GLPRVWUHUj�FKH�OD�©YLWWRULD�GHO�JLRFR�VXOOD�
VHULHWjª�>3OHVVQHU���������@��GHOOD�OHJJHUH]]D�VXOOD�JUDYLWj��q�XQD�FDUDW-
WHULVWLFD�GHO�SHQVLHUR�GL�3OHVVQHU�nel suo insieme.

,Q� XQ�SULPR�PRPHQWR�� VL�PRVWUHUj� OD� FRQYHUJHQ]D� WUD� OD� ©OHJJH-
rezza originaria» e la Spielfreiheit che caratterizzano la vita organica 
H�©O¶HWKRV�GHOOD�JUD]LD�H�GHOOD�OHJJHUH]]Dª�>3OHVVQHU���������@�FRQ�FXL�
3OHVVQHU�GHVFULYH�OD�VRFLHWj�QH�I limiti della comunità���������,Q�H൵HWWL��
3OHVVQHU�D൵HUPD�FKH�OD�OHJJH�HWLFD�GHOOD�FRPXQLWj�q�OD�VHULHWj��PHQWUH�
©OD�VRFLHWj�YLYH�VROR�GHOOR�VSLULWR�GHO�JLRFRª�>3OHVVQHU���������@��,Q�XQ�
VHFRQGR�PRPHQWR��VL�RVVHUYHUj�FKH�LO�FRQFHWWR�GL�Spiel�QRQ�q�SUHVHQWH�
VROWDQWR�QHL�WHVWL�GHJOL�DQQL�9HQWL�H�7UHQWD��PD�FRPSDUH�DQFKH�QH�Il riso 
e il pianto��������H�QHL�VDJJL�VXFFHVVLYL�DOOD�6HFRQGD�JXHUUD�PRQGLDOH��
LQ�FXL�O¶DFFHQWR�q�SRVWR�SUHYDOHQWHPHQWH�VXOOR�Spiel come recita, come 
VSHWWDFROR� �Schauspiel��� H� GL� FRQVHJXHQ]D� VXOO¶DWWRUH� �Schauspieler���
,QROWUH��QHJOL�DQQL�&LQTXDQWD�H�6HVVDQWD�3OHVVQHU�VL�FRQIURQWD�HVSOLFLWD-
PHQWH�FRQ�OH�ULÀHVVLRQL�VXO�JLRFR�GL�%X\WHQGLMN�H�GL�+XL]LQJD�8 rispetto 
DL�TXDOL�DVVXPH�SHUz�XQD�SURVSHWWLYD�SL��VWUHWWDPHQWH�DQWURSRORJLFD��/D�
GRPDQGD�FKH�JXLGD�OD�VXD�DQDOLVL�q�LQIDWWL�OD�VHJXHQWH��©3HUFKp�O¶XRPR�
GHYH� JLRFDUH"�3HUFKp� LQ� QHVVXQD� GLPHQVLRQH� GHO� VXR� FRPSRUWDPHQWR�
SXz�VIXJJLUH�DOOD�FRD]LRQH�D�JLRFDUH"ª�>3OHVVQHU�����D�����@��/D�ULVSRVWD�
D� TXHVWD� GRPDQGD�� VWUHWWDPHQWH� OHJDWD� DOO¶DQWURSRORJLD�¿ORVR¿FD� IRQ-
data ne I gradi dell’organico e l’uomo���������VSLHJD�LO�libero vincolo 
FKH�OHJD�O¶XPDQR�DO�PRQGR�H�DQFKH�OD�VXD�SDUWLFRODUH�FDSDFLWj�GL�gio-
care con la distanza��FKH�3OHVVQHU�PHWWH�LQ�ULOLHYR�VRSUDWWXWWR�QHL�VDJJL�
GHGLFDWL�DOO¶DWWRUH��������H�DO�VRUULVR���������,Q¿QH��YHUUDQQR�GHOLQHDWH�
DOFXQH�FRQFOXVLRQL�JHQHUDOL�VXOOH�WHPDWLFKH�D൵URQWDWH��,Q�SDUWLFRODUH��VL�
GLPRVWUHUj�FKH�LO�UDSSRUWR�FKH�3OHVVQHU�VWDELOLVFH�WUD�OD�VHULHWj�H�LO�JLRFR��

8 3OHVVQHU�ID�ULIHULPHQWR�DOOH�ULÀHVVLRQL�GL�%X\WHQGLMN�VXO�JLRFR�LQ�GLYHUVL�WHVWL��WUD�
cui spiccano Il riso e il pianto��������H�Conditio humana���������PHQWUH�FLWD�Homo 
Ludens��������GL�+XL]LQJD�VROR�GXH�YROWH��3OHVVQHU�>����D������D@�
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VLPLOH�D�TXHOOR�WUD�XQD�¿JXUD�H�OR�VIRQGR�GD�FXL�HPHUJH��FRQYHUJH�FRQ�
OD�UHOD]LRQH�WUD�FRPXQLWj�H�VRFLHWj�QHO�WHVWR�GHO�¶���H��VRSUDWWXWWR��FRQ�
il particolare intreccio tra vincolo ambientale e apertura al mondo che 
FDUDWWHUL]]D�O¶HVVHUH�XPDQR�

2. Vivere la vita giocando

,O�WHGHVFR�q�JUHYH�H�SHU�VXR�WUDPLWH�WXWWR�GLYHQWD�JUHYH��VL�OHJ-
JH�LQ�*RHWKH��KD�XQD�SDUROD�SHU�LQGLFDUH�O¶HVVHQ]D�FHQWUDOH�GHOOD�
natura umana, la parola Gemüt��FKH�q� LQWUDGXFLELOH�FRQ�TXHVWD�
WRQDOLWj�LQ�DOWUH�OLQJXH��H�TXHVWD�Gemüthaftigkeit gli impedisce 
di avere ciò che altri popoli hanno, una disinvoltura che vive la 
YLWD�JLRFDQGR��³*LRFDQGR´�LQ�XQ�GXSOLFH�VLJQL¿FDWR��VHUHQDPHQ-
te, nella consapevolezza che non ci sono obblighi incondizionati 
H�FKH�DQFKH�QHOOD�XOWLPLWj�VL�QDVFRQGH�XQ�JUDQHOOR�GL�DUELWUDULHWj��
e con quella intelligenza che prende le cose come e in quanto 
HVVH�VRQR�FRVu�>3OHVVQHU���������@�

In questo passo, tratto dal primo capitolo de I limiti della comunità. Per 
una critica del radicalismo sociale��3OHVVQHU�PHWWH�JLj�LQ�OXFH�TXHOO¶RS-
SRVL]LRQH� WUD� VHULHWj�H�JLRFR�� WUD�JUHYLWj�H� OHJJHUH]]D��D�FXL� ULFRUUHUj�
VSHVVR�QHO�FRUVR�GHOO¶RSHUD�SHU�VSLHJDUH�OH�GL൵HUHQ]H�WUD�FRPXQLWj�H�VR-
FLHWj��%HUVDJOLR�GL�TXHVWR�WHVWR�q�LO�UDGLFDOLVPR�VRFLDOH��RYYHUR�OD�IHGH��
comune tanto ai marxisti quanto alla Jugendbewegung��QHOOD�SRVVLELOLWj�
GL�©ULQQRYDUH�O¶XRPR�D�SDUWLUH�GDOOH�VXH�UDGLFL��GD�TXHOOH�UDGLFL�FKH�OR�
OHJDQR�DOOD�VXD�YHUD�SDWULD��DO�UHJQR�LQYLVLELOH�GHOOR�VSLULWRª�>3OHVVQHU�
��������@��,O�UDGLFDOLVPR�VRFLDOH�VL�FRQ¿JXUD�FRPH�XQ¶RSSRVL]LRQH�DOO¶H-
VLVWHQWH�QHOOD�PLVXUD�LQ�FXL��VXOOD�VFLD�GL�5RXVVHDX��VSHUD�QHO�UHFXSHUR�
GL�XQ¶DXWHQWLFLWj�SHUGXWD��GL�XQD�YLWD�RULJLQDULD�SDFL¿FDWD��2SSRQHQGR�
O¶LGHDOH�DO�UHDOH��LO�VHQVDWR�DOO¶LQVHQVDWR�H��LQ�GH¿QLWLYD��OR�VSLULWR�DOOD�QD-
WXUD��LO�UDGLFDOLVPR�DVVXPH�FRPH�SURSULR�SUHVXSSRVWR�XQ¶DQWURSRORJLD�
GXDOLVWLFD�GL�LPSURQWD�OXWHUDQD��IRQGDWD�VX�XQ¶LQFRQFLOLDELOH�VHSDUD]LR-
QH� WUD� OD� SVLFKH� VSLULWXDOH� �Geistseele�� H� LO� FRUSR�RJJHWWXDOH�RUJDQLFR�
�Körperleib��H�VXOOD�GHJUDGD]LRQH�GL�TXHVW¶XOWLPR��/¶DQDOLVL�VWRULFR�SR-
OLWLFD� VL� LQWUHFFLD� DOORUD� FRQ� OD� ULÀHVVLRQH� DQWURSRORJLFD�� RELHWWLYR� GL�
3OHVVQHU�q�OD�UHYLVLRQH�GHOO¶HWLFD�SROLWLFD�anzitutto nei suoi presupposti 
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DQWURSRORJLFL��/D�FRQVHJXHQ]D�VRFLR�¿ORVR¿FD�GL�TXHVWR�GXDOLVPR�q�LQ-
fatti la divisione tra spirito o Gemüt�H�YLROHQ]D��Gewalt���WUD�Kultur e 
Zivilisation,9� WUD� OD� FRPXQLWj�� LQWHVD� FRPH� FRQWDWWR� LPPHGLDWR� H� QRQ�
FRQÀLWWXDOH��H�OD�VRFLHWj��LQ�FXL�OH�UHOD]LRQL�WUD�JOL�LQGLYLGXL�VRQR�LQHYL-
WDELOPHQWH�PHGLDWH��DUWL¿FLRVH�H�LQ�XQ�FHUWR�VHQVR�YLROHQWH�10�7XWWDYLD��OD�
FLYLOL]]D]LRQH�QRQ�SXz�HVVHUH�ULGRWWD�DOO¶HJRLVPR�¿VLFDPHQWH�GHWHUPL-
QDWR��3OHVVQHU�VFULYH��©6H�VL�ULFRQGXFH��FRPH�DFFDGH�GL�VROLWR��OD�SOHWRUD�
GHOOH�VXH�¿JXUH�DO�PLVHUR�FRPXQ�GHQRPLQDWRUH�GHO�VRGGLVIDFLPHQWR�GL�
ELVRJQL�¿VLFL��OD�FLYLOL]]D]LRQH�q�TXDOFRVD�GL�WRWDOPHQWH�SLDWWR��XQ�VLVWH-
PD�GL�DLXWL�H�GL�VRWWHUIXJL��>«@�7XWWDYLD�OD�PLVHULD�GL�TXHVWD�YHUVLRQH�GHO�
FRQFHWWR�GL�FLYLOL]]D]LRQH�VFRPSDUH�FRQ�O¶DPSOLDPHQWR�GHO�FRQFHWWR�GL�
ELVRJQL�¿VLFLª�>3OHVVQHU������������@��$PSOLDUH�LO�FRQFHWWR�GL�ELVRJQL�
¿VLFL�LPSOLFD�LO�UL¿XWR�GL�RJQL�DSSLDWWLPHQWR�XWLOLWDULVWLFR�H�OD�SUHVD�LQ�
FRQVLGHUD]LRQH�GHOO¶HFFHVVR�SXOVLRQDOH��GHOOD�GLVSHQGLRVLWj�YLWDOH�FKH�VL�
VFDULFD�QHO�JLRFR��/D�SXOVLRQH�OXGLFD�SHUPHWWH�FRVu�GL�UHVSLQJHUH�RJQL�
FRQVLGHUD]LRQH�PHFFDQLFLVWLFD�H�IXQ]LRQDOLVWLFD�GHOOD�YLWD��4XHVW¶XOWLPD�
non si lascia spiegare come mera autoconservazione: il corpo oggettua-
OH�RUJDQLFR��Körperleib��SUHVHQWD�XQD�GLPHQVLRQH�OXGLFD�LUULGXFLELOH�DO�
OHJDPH�¿QDOLVWLFR�

9 2OLYLHU�$JDUG�KD�RSSRUWXQDPHQWH�PHVVR�LQ�OXFH�FKH��QHO�FRQWHVWR�GHJOL�DQQL�9HQWL��
3OHVVQHU�ULYROJH�OD�QR]LRQH�VFKLOOHULDQD�GL�JLRFR�FRQWUR�OD�WUDGL]LRQH�FXOWXUDOH�GL�FXL�
q�HVSUHVVLRQH��,QIDWWL��OH�Lettere sull’educazione estetica dell’uomo sono state spesso 
XWLOL]]DWH�SHU�JLXVWL¿FDUH�XQD�FULWLFD�GHOOD�FLYLOL]]D]LRQH�PDWHULDOH�HG�HVWHULRUH��Zi-
vilisation�� LQ�QRPH�GHOOD�FXOWXUD�DXWHQWLFD��Kultur���1HO������O¶RSSRVL]LRQH�Kultur/
Zivilisation�DYHYD�JLRFDWR�XQ�UXROR�LPSRUWDQWH�QHO�JLXVWL¿FDUH�OD�SUHPLQHQ]D�FXOWX-
UDOH�GHOOD�*HUPDQLD�H�QHO�OHJLWWLPDUH�OD�JXHUUD�FRQWUR�O¶,QJKLOWHUUD�H�OD�)UDQFLD��3RFKL�
DQQL�GRSR�OD�3ULPD�JXHUUD�PRQGLDOH�3OHVVQHU�DVVRFLD�HVSOLFLWDPHQWH�OD�Zivilisation 
FRPH�XQLYHUVR�DUWL¿FLDOH�DO�JLRFR��ULEDOWDQGR�FRVu�O¶DQWLWHVL�Kultur/Zivilisation a van-
WDJJLR�GHOOD�VHFRQGD��D�FXL��QHOOD�PDSSD�PHQWDOH�GHOO¶HSRFD��HUDQR�DVVRFLDWH�DQFKH�OH�
nozioni di Politik e di Gesellschaft��$JDUG�>����@����������
10 /D�YLROHQ]D�D�FXL�3OHVVQHU�ID�ULIHULPHQWR�QRQ�q�SHUz�QHFHVVDULDPHQWH�¿VLFD��HVVD�
VL� ULWURYD� JLj� QHL� UDSSRUWL� TXRWLGLDQL� WUD� JOL� LQGLYLGXL�� QHO� ORUR� FRPSRUWDPHQWR� LQ�
VRFLHWj��HG�q�SDVVLELOH�GL�HVVHUH�QRELOLWDWD��,QIDWWL��O¶DFTXLVL]LRQH�SRVLWLYD�GHOO¶DQDOLVL�
plessneriana, ovvero il «riconoscimento di una certa concordia tra la psiche spiritua-
OH�H�LO�FRUSR�RJJHWWXDOH�RUJDQLFR�>«@��FRQWLHQH�OD�SRVVLELOLWj�GL�XQD�VSLULWXDOL]]D]LRQH�
H�GL�XQ�UD൶QDPHQWR�GHL�PH]]L�YLROHQWL�LQHYLWDELOPHQWH�LPSRVWL�DOO¶XRPR�GDOOD�VXD�
HVLVWHQ]D�¿VLFDª�>3OHVVQHU���������@�
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Altrimenti equivarrebbe ad una macchina che si esaurisse in de-
WHUPLQDWH�IXQ]LRQL�SUHVFULWWH�H�FKH�GD�HVVH�IRVVH�TXDVL�GH¿QLWD��
In quanto essere animato, invece, esso ha una pletora sovrabbon-
GDQWH�GL�HQHUJLD�QRQ�XWLOL]]DWD�FKH�HYRFD�O¶DWWLYLWj�H�FKH�VL�VFDULFD�
VRSUDWWXWWR�QHO�JLRFR��&¶q�XQ�ELVRJQR�¿VLFR�HOHPHQWDUH��OD�SXOVLR-
QH�OXGLFD��Spieltrieb���FKH�GRPLQD�LO�PRQGR�RUJDQLFR��HG�DQFKH�
le relazioni umane rendono coscientemente o inconscientemente 
giustizia – si tratti di situazioni di vita serene o gravi – a questa 
SXOVLRQH�>3OHVVQHU���������@�

/D�VRFLHWj�±�FRPH�OD�YLWD�RUJDQLFD�±�SUHVHQWD�DOORUD�XQ�FDUDWWHUH�OXGLFR��
OHJJHUR��PHQWUH�DOOD�FRPXQLWj�FRUULVSRQGH�XQD�VHULHWj�VHQ]D�FRPSUR-
PHVVL��XQ�ULJRULVPR�GHL�YDORUL� LQÀHVVLELOH�H�JUHYH��,QIDWWL��3OHVVQHU�ID�
spesso riferimento al gioco per descrivere «lo spirito della danza» e 
©O¶ethos�GHOOD�JUD]LDª�FKH�FRQWUDGGLVWLQJXRQR�O¶RUGLQDPHQWR�VRFLHWDULR��
LO�FRPSRUWDPHQWR�LQ�VRFLHWj�q�©OD�JHVWLRQH�YLUWXRVD�GHOOH�IRUPH�OXGLFKH�
con le quali gli uomini si avvicinano senza toccarsi e con le quali si al-
ORQWDQDQR�VHQ]D�IHULUVL�>«@��OD�ORUR�OHJJH�HWLFD�q�LO�JLRFR�H�O¶RVVHUYDQ]D�
GHOOH�VXH�UHJROH��QRQ�OD�VHULHWjª�>3OHVVQHU���������@��,Q�DOWUH�SDUROH��OD�
YLWD�SXEEOLFD�GLYHQWD�XQ�JLRFR��LO�FXL�VHQVR�q�O¶LUUHDOL]]D]LRQH�GHOO¶XRPR�
QDWXUDOH�QHOOD�GLPHQVLRQH�DUWL¿FLDOH��QHO�GHSRVLWR�GL�XQ�TXDOFKH�VLJQL-
¿FDWR�R�UXROR��(JOL�QRQ�SXz�SUHVHQWDUVL�VHPSOLFHPHQWH�HG�LPPHGLDWD-
PHQWH� FRPH� q��PD� ©GHYH� JLRFDUH�� UDSSUHVHQWDUH� TXDOFRVD�� FRPSDULUH�
come qualcuno», ovvero ha bisogno della compensazione irreale di una 
IRUPD�FKH�OR�UHQGD�LQDWWDFFDELOH��©TXDVL�XQ¶DUPDWXUD�QHO�FDPSR�GL�EDW-
WDJOLD�GHOOD�VIHUD�SXEEOLFDª�>3OHVVQHU���������@��,QVRPPD��OH�UHOD]LRQL�
XPDQH�QRQ�SRVVRQR�QRQ�UHQGHUH�JLXVWL]LD�DOOD�SXOVLRQH� OXGLFD�SHUFKp�
YL�q�XQ�UDSSRUWR�GLUHWWR�WUD�JOL�VWUDWL�LQIHULRUL�H�JOL�VWUDWL�VXSHULRUL��©LQ-
WHUFHWWDQGR�SHU�FRVu�GLUH�DG�XQ�OLYHOOR�VXSHULRUH�JOL�LPSXOVL�FRVWDQWL�H�
OH�WHQVLRQL�GHOOD�VIHUD�FRUSRUHD�GHOO¶HVLVWHQ]D�FKH�FKLHGRQR�GL�VFDULFDUVL�
>«@��OD�SVLFKH�LPSHGLVFH�XQ�PDVVLFFLR�DWWDFFR�D�VRUSUHVD�GD�SDUWH�GHOOH�
SXOVLRQL�H�XWLOL]]D�VHPPDL�OH�ORUR�SRWHQWL�HQHUJLH�SHU�DSSDJDUH�O¶XRPR�
LQ�TXDQWR�XQLWj�GL�FRUSR�RUJDQLFR��SVLFKH�H�VSLULWRª�>3OHVVQHU���������@��
/D� ©SHFXOLDUH� FRQIRUPLWjª� WUD� OD� SXOVLRQH� OXGLFD�¿VLFDPHQWH� YLWDOH� H�
la dinamica dello psichico testimoniata dal gioco permette quindi di 
FRQIXWDUH�TXHO�GXDOLVPR�VX�FXL��FRPH�VL�q�YLVWR��LO�UDGLFDOLVPR�VRFLDOH�VL�
fonda: «Con il mutamento di funzione della pulsione ludica – che non 
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SRWUHEEH��SHU�GLUOD�LQ�WHUPLQL�SVLFRDQDOLWLFL��HVVHUH�³VXEOLPDWR �́�VH�JOL�
VWUDWL�VXSHULRUL�QRQ�IRVVHUR��QRQRVWDQWH�OD�GLYHUVLWj�GL�TXHOOL�FKH�VRQR�L�
PRWLYL�VSHFL¿FL�GHOOD�GLQDPLFD�GL�RJQL�VWUDWR��FRQIRUPL�D�TXHOOL�LQIHULRUL�
±�>«@�YLHQH�FRQIXWDWD�OD�SUHVXQWD�HVWUDQHD]LRQH�WUD�LO�FRUSR�RJJHWWXDOH�
H�OD�SVLFKH�VSLULWXDOHª�>3OHVVQHU���������@�

,Q�GH¿QLWLYD��LO�FRQFHWWR�GL�Spiel�LQWHUYLHQH�D�GLYHUVL�OLYHOOL�GHOO¶DU-
gomentazione, interconnessi ma comunque distinti.11 In primo luogo, 
FRPH�LQ�6FKLOOHU��O¶LGHD�GL�JLRFR�VL�RSSRQH�D�XQD�WUDGL]LRQH�GXDOLVWD��LQ�
SDUWLFRODUH� OXWHUDQD�� FKH� SRUWD� DO� GLVSUH]]R�PRUDOH� SHU� O¶DSSDUHQ]D� H�
SHU�O¶HVWHULRULWj��$G�XQ�VHFRQGR�OLYHOOR�� OHJDWR�DO�SULPR��OD�QR]LRQH�GL�
JLRFR�YLHQH�LQROWUH�RSSRVWD�DOOD�VHULHWj�DVVRFLDWD�DOOD�WUDGL]LRQH�SURWH-
VWDQWH��©,Q�TXDQWR�WHGHVFR��/XWHUR�SRUWz�DO�PRQGR�TXHOOD�VHULHWj�FKH�QRQ�
FRQRVFH�FRPSURPHVVLª�>3OHVVQHU���������@��,Q¿QH��OD�QR]LRQH�GL�JLRFR�
ULFKLDPD�O¶DWWHQ]LRQH�VXOOD�GLPHQVLRQH�DJRQDOH�QHOOH�UHOD]LRQL�VRFLDOL�H�
QHOOD�SUDWLFD�SROLWLFD��$�PHWj�GHJOL�DQQL�9HQWL�3OHVVQHU�VRWWROLQHD�LQIDWWL�
OD� VWUHWWD� UHOD]LRQH�FKH� LQWHUFRUUH� WUD� LO�JLRFR�H� O¶D]LRQH�SROLWLFD�±�©LO�
WHGHVFR�QRQ�KD�LO�FXRUH�OHJJHUR�TXDQGR�ID�SROLWLFD��SHUFKp�QRQ�RVD�JLR-
FDUHª�>3OHVVQHU���������@�±��H�LGHQWL¿FD�TXHVW¶XOWLPD�FRQ�OD�GLSORPD]LD��
4XHVWD�q�GD�XQD�SDUWH�XQD�IRUPD�FLYLOH�GL�ORWWD��GDOO¶DOWUD��SUHVHQWD�XQ�
FDUDWWHUH�OXGLFR��(VVD�q�LQIDWWL�©JLRFR�GL�PLQDFFLD�H�LQWLPLGD]LRQH��DVWX-
]LD�H�SHUVXDVLRQH��D]LRQH�H�QHJR]LD]LRQHª�>3OHVVQHU���������@��1H�I limiti 
della comunità, il gioco manifesta quindi un carattere agonale – si pensi 
DOO¶LPPDJLQH�GHO�FDPSR�GL�EDWWDJOLD�±�H�YLROHQWR��EHQFKp�VXEOLPDWR��FKH�
QHJOL� VFULWWL� VXFFHVVLYL� DOO¶HPLJUD]LRQH� YHUUj� SURJUHVVLYDPHQWH�PHVVR�
LQ�VHFRQGR�SLDQR��,Q�SDUWLFRODUH��QHL�VDJJL�VRFLR�¿ORVR¿FL�GHO�6HFRQGR�
dopoguerra il concetto di Spiel viene studiato in direzione di una teoria 
VRFLRORJLFD�GHO�UXROR��OD�GLPHQVLRQH�GHOOD�UHFLWD��JLj�EHQ�SUHVHQWH�DQFKH�
QHO�WHVWR�GHO�¶����SUHYDOH�VX�TXHOOD�GHOOD�EDWWDJOLD�

7XWWDYLD��O¶DOORQWDQDPHQWR�GD�XQD�FRQFH]LRQH�DJRQDOH�GHO�JLRFR�SUH-
cede di qualche tempo le analisi consacrate allo Spiel come Schauspiel; 
HVVR�DYYLHQH�JLj�DOO¶LQL]LR�GHJOL�DQQL�7UHQWD��SDUDOOHODPHQWH�DOOD�FDGXWD�
GHOOD�5HSXEEOLFD�GL�:HLPDU�H�DOO¶HPLJUD]LRQH�GL�3OHVVQHU�D�*URQLQJHQ��
GRYH�FROODERUD�FRQ�%X\WHQGLMN�12 Questi pubblica nel 1932 un volume 
GHGLFDWR�DO�©JLRFR�GHOO¶XPDQR�H�GHOO¶DQLPDOH�FRPH�PDQLIHVWD]LRQH�GHJOL�

11 $JDUG�>����@��������
12 3OHVVQHU�>����@����������
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LPSXOVL�YLWDOLª��Het spel van mensch en dier. Als openbaring van leven-
sdriften���FKH�YLHQH�WUDGRWWR�LQ�WHGHVFR�QHO�������1HOOD�VXD�UHFHQVLRQH�DO�
testo tedesco, pubblicata nel 1934 nella rivista Geistige Arbeit��3OHVVQHU�
GH¿QLVFH�LO�JLRFR�FRPH�XQ�IHQRPHQR�QDWXUDOH�QRQ�VHULR��unernst��H�VHQ-
]D�VFRSR��zweckfrei���$�GL൵HUHQ]D�GL�WXWWH�TXHOOH�WHRULH�FKH�FHUFDQR�GL�
FRPSUHQGHUH�OD�SRVVLELOLWj�GHO�JLRFR�VXOOD�EDVH�GHOOD�VHULHWj��%X\WHQGLMN�
QRQ� q� DOOD� ULFHUFD� GL� XQR� VFRSR� QHO� JLRFR��4XHVW¶XOWLPR� SXz� WXWWDYLD�
HVVHUH�FRPSUHVR�IDFLOPHQWH��D�SDUWLUH�GDOOD�VSHFL¿FD�Lebenssituation di 
DOFXQL�RUJDQLVPL�H�GDO�ORUR�UDSSRUWR�FRQ�O¶DPELHQWH��3HU�TXHVWR�PRWLYR��
VHFRQGR�3OHVVQHU��©FRQWUR� L�SUHJLXGL]L�GHO�GDUZLQLVPR�GHYRQR�HVVHUH�
ULDELOLWDWH�OH�SURSULHWj�RULJLQDULH�GHOO¶HVVHUH�H�GHOOD�SUHVHQWD]LRQH�GHOOD�
YLWD��DFFDQWR�DOOH�SURSULHWj�SHUIRUPDWLYH��Leistungseigenschaften��¿QR-
UD�HVFOXVLYDPHQWH�FRQVLGHUDWHª�>3OHVVQHU��������@��,Q�H൵HWWL��OD�ULFHUFD�GL�
%X\WHQGLMN�FRQWUDGGLFH�OD�WHRULD�SHU�FXL�OH�IRUPH�GHJOL�RUJDQLVPL�VRQR�
soltanto il risultato del meccanismo di riproduzione e di sterminio nella 
ORWWD�SHU�O¶HVLVWHQ]D��,O�JLRFR�GLPRVWUD�FKH�QRQ�RJQL�FDUDWWHULVWLFD�GL�XQ�
HVVHUH�YLYHQWH�q�VROWDQWR�XWLOH��¿QDOL]]DWD�DOOD�VXD�VRSUDYYLYHQ]D�H��GL�
FRQVHJXHQ]D��FKH�QRQ�WXWWR�FLz�FKH�q�VXSHUÀXR�q�DXWRPDWLFDPHQWH�FRQ-
GDQQDWR�DOOD�PRUWH��6L�WUDWWD�LQIDWWL�GL�XQ�FRPSRUWDPHQWR�QRQ�¿QDOLVWLFR�
FKH�VL�VLWXD�IUD�LO�YLQFROR�H�O¶LQGLSHQGHQ]D��FKH�VWDELOLVFH�FRO�PRQGR�XQ�
UDSSRUWR�OLEHUR�GD�RJQL�IRUPD�GL�EUDPRVLD��,O�JLRFR�q�©XQ�JHVWR�GHOOD�
YLWD�GDOOD�SDUWLFRODUH�WUDVSDUHQ]D�>«@��XQ�JHVWR�FKH�OD�YLWD�FRPSLH�LQ-
FXUDQWH�GHOOD�SHUIRUPDQFH��unbekümmert um Leistung��H�QRQ�VROR�SHU�
LO�SLDFHUH�GHOOD�SURSULD�IXQ]LRQH�>«@��XQ�JHVWR�DWWUDWWR�GDOOH�VXH�VWHVVH�
SRVVLELOLWj�H�UHDOL]]DQGRVL�VROWDQWR�LQ�HVVHª�>3OHVVQHU��������@��Ê�LPSRU-
WDQWH�VRWWROLQHDUH�FKH�3OHVVQHU�H�%X\WHQGLMN�QRQ�UL¿XWDQR�LO�SULQFLSLR�GL�
XWLOLWj�in toto��PD�VHPPDL�FRQWHVWDQR�O¶LGHD�FKH�OD�YLWD�DEELD�FRPH�XQLFR�
R�SULQFLSDOH�VFRSR�O¶DXWRFRQVHUYD]LRQH��,QIDWWL��3OHVVQHU�FRQFOXGH�OD�VXD�
UHFHQVLRQH�VRWWROLQHDQGR�GXH�PHULWL�GHO�WHVWR�GL�%X\WHQGLMN��LQ�Wesen 
und Sinn des Spiels�QRQ�VROR�YLHQH�LQYHUWLWR�O¶RQHUH�GHOOD�SURYD�QHO�FRQ-
IURQWR�WUD�OD�VHULHWj�H�LO�JLRFR��©PD�QHOO¶LPPDJLQH�GHO�JLRFR�YLHQH�DQFKH�
ULFRUGDWD�OD�SURIRQGLWj�GHOOD�YLWD�LQQRFHQWH�H�VHUHQD��GLPHQWLFDWD�VRWWR�OD�
SUHRFFXSD]LRQH�H�OD�GLVWRUVLRQH�PLOLWDQWHª�>3OHVVQHU��������@��'D�TXHVWR�
SXQWR�GL�YLVWD��VHFRQGR�5LFKWHU13, il carattere agonale che ne I limiti del-

13 5LFKWHU�>����@�����������$QFKH�VH�3OHVVQHU�QRQ�FRQVLGHUD�LO�FDUDWWHUH�DJRQDOH�GHO�
JLRFR�TXDQGR�GHVFULYH�OD�YLWD�RUJDQLFD��SUREDELOPHQWH�SHU�GLVWDQ]LDUVL�LO�SL��SRVVL-
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la comunità caratterizzava il concetto di Spiel rischia di apparire come 
XQD�GHIRUPD]LRQH�GHOOD�GLPHQVLRQH�YLWDOH�GL�JUDWXLWj�H�GL�QRQ�IXQ]LR-
QDOLWj�FKH�VL�PDQLIHVWD�QHO�JLRFR��$�VXR�DYYLVR��VL�WUDWWD�GL�XQD�WHQGHQ]D�
LQWHUSUHWDWLYD�FKH�3OHVVQHU�FRQVROLGHUj�VRSUDWWXWWR�QHO�GRSRJXHUUD��QH-
gli scritti sociologici che consacra allo sport.14�,Q�TXHVWL�WHVWL�LO�¿ORVRIR�
WHGHVFR� WHQGH� LQIDWWL� D�GH¿QLUH� OR� VSRUW� FRPH�XQ� VHFRQGR�PRQGR�GHO�
ODYRUR��LQ�FXL�O¶DJJUHVVLYLWj�H�LO�SULQFLSLR�GL�FRPSHWL]LRQH�VRWWR�IRUPD�GL�
DJRQH�VL�RSSRQJRQR�DO�JLRFR��©LO�JLRFR�GD�VROR�QRQ�q�DQFRUD�VSRUW��/R�
VSRUW�ULFKLHGH�GL�SL���5LFKLHGH�SUHVWD]LRQH��Leistung�ª�>3OHVVQHU�����E��
���@��$O�GL� Oj�GL�TXHVWD�GL൵HUHQ]D�FRPXQTXH� LPSRUWDQWH��FLz�FKH�SL��
LQWHUHVVD�PHWWHUH�LQ�OXFH�q�FKH�QHOOD�¿ORVR¿D�GHOOD�YLWD�FRPH�QHOOD�¿OR-
VR¿D�VRFLDOH�GL�3OHVVQHU�OD�SUREOHPDWL]]D]LRQH�GHO�UDSSRUWR�WUD�VHULHWj�
H�JLRFR�SURFHGH�SHU�FRVu�GLUH�DO�FRQWUDULR��6L�q�LQIDWWL�RVVHUYDWR�FRPH�OH�
DQDOLVL�SOHVVQHULDQH�FRQWHVWLQR�O¶LGHD�SHU�FXL�LO�JLRFR�SXz�HVVHUH�GH¿QLWR�
VROR�DWWUDYHUVR�OD�VXD�GLVWLQ]LRQH�GD�XQD�VIHUD�GL�VHULHWj�SL��RULJLQDULD��
4XHVWR�QRQ�LPSOLFD�RYYLDPHQWH�FKH�LO�JLRFR�H�OD�VHULHWj�VHPSOLFHPHQWH�
FRLQFLGDQR�R�FKH�QRQ�FL�VLD�DOFXQD�VHULHWj�FKH�LUURPSH�QHO�JLRFR�VRWWR�
IRUPD�GL�SHULFROR�R�VRWWR�IRUPD�GL�FRVWUL]LRQH��3LXWWRVWR��3OHVVQHU�GLPR-
VWUD�FKH�q�QHFHVVDULR�©SUHQGHUH�LO�JLRFR�FRPH�EDVHª��SULPDULD�QRQ�q�OD�
VIHUD�GHOOD�VHULHWj�H�GHOOD�JUDYLWj��Ernst���PD�VHPPDL�TXHOOD�©OHJJHUH]]D�
RULJLQDULDª��ursprünglichen Leichtigkeit���TXHOOD�©YLWD�LQQRFHQWH�H�VHUH-
QDª��GL�FXL�LO�JLRFR�q�OD�SL��DXWHQWLFD�HVSUHVVLRQH�

3. Giocare con la distanza

&RPH�VL�q�JLj�VHJQDODWR��OH�RVVHUYD]LRQL�GL�3OHVVQHU�VXO�FRQFHWWR�GL�Spiel 
QRQ�VL�OLPLWDQR�DJOL�DQQL�9HQWL�H�7UHQWD��PD�VRQR�GLVWULEXLWH�VX�XQ�SHULR-
GR�GL�FLUFD�PH]]R�VHFROR��*Lj�QHO�������QH�Il riso e il pianto, egli dedica 
XQ�EUHYH�PD�LPSRUWDQWLVVLPR�SDUDJUDIR�DO�JLRFR��GH¿QHQGROR��VXOOD�VFLD�

ELOH�GDL�SUHJLXGL]L�GHO�GDUZLQLVPR�H�GDOO¶LGHD�GL�ORWWD�SHU�O¶HVLVWHQ]D���OD�VXD�¿ORVR¿D�
GHOOD�YLWD�VL�WURYD�LQ�XQD�FHUWD�FRQWLQXLWj�FRQ�OD�VXD�¿ORVR¿D�VRFLDOH��LQIDWWL��FRPH�VL�
q�YLVWR��LQ�HQWUDPEH�JLRFD�XQ�UXROR�GHFLVLYR�O¶RSSRVL]LRQH�WUD�OD�OHJJHUH]]D�H�LO�JLRFR�
�Spiel��GD�XQ�ODWR�H�OD�JUDYLWj�VHULHWj��Ernst��GDOO¶DOWUR�
14 3OHVVQHU�>����E������E@��'¶DOWUD�SDUWH��q�RSSRUWXQR�VRWWROLQHDUH�FKH�3OHVVQHU�QRQ�VL�
OLPLWD�D�GH¿QLUH�LO�JLRFR�QHJDWLYDPHQWH��©/D�IRUPXOD]LRQH�QHJDWLYD�GHO�JLRFR�FRPH�
QRQ�ODYRUR�q�FHUWDPHQWH�WURSSR�OLPLWDWDª�>3OHVVQHU�����D�����@�
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GL�%X\WHQGLMN��FRPH�XQ�UDSSRUWR�DPELYDOHQWH��©7UD�QRL�H�O¶RJJHWWR��OD�
FRVD�� LO� FRPSDJQR�� UHJQD�XQ� UDSSRUWR�DPELYDOHQWH�GHO�TXDOH� VLDPR�H�
QRQ�VLDPR�SDGURQL��JLDFFKp�SXU�DYHQGRQH�LO�FRQWUROOR�HVVR�FL�FDWWXUD��
>«@�*LRFDUH� q� VHPSUH� JLRFDUH� FRQ� TXDOFRVD� FKH� GDO� FDQWR� VXR� JLRFD�
FRQ�LO�JLRFDWRUHª�>3OHVVQHU����������@��3HUFKp�YL�VLD�JLRFR�q�TXLQGL�QH-
FHVVDULR�XQ�YLQFROR�GHL� VRJJHWWL� IUD� ORUR�H� WUD� L� VRJJHWWL�H� O¶DPELHQWH��
4XHVWR�YLQFROR� VL� DFFRUGD� FRQ� O¶HFFHGHQ]D� LVWLQWLYD�GL�PROWL� DQLPDOL��
LQ�SDUWLFRODUH�QHOOD�ORUR�IDVH�JLRYDQLOH��7XWWDYLD��DO�FRQIURQWR�FRQ�O¶X-
PDQR��JOL�DQLPDOL�GLVSRQJRQR�QHO�ORUR�DPELHQWH�GL�OLPLWDWH�SRVVLELOLWj�
GL� JLRFR� H�SDVVDQR�FRQ�PROWD�SL�� IDFLOLWj�GDOOD� VHULHWj� DO� JLRFR� H�GDO�
JLRFR�DOOD�VHULHWj��&RPH�O¶DQLPDOH��O¶XPDQR�YLYH�VHPSUH�LQ�XQ�YLQFROR�
FRQ�O¶DPELHQWH�H�FRQ�O¶DJLUH�GHJOL�DOWUL�VRJJHWWL��PD��LQ�YLUW��GHOOD�VXD�
SRVL]LRQDOLWj�HFFHQWULFD��TXHVWD�LQWHUD]LRQH�QRQ�q�SHU�OXL�VROWDQWR�SUH-
VHQWH��PD�DQFKH�FRVFLHQWHPHQWH�YLVVXWD��3HU�TXHVWR�PRWLYR�SHU�O¶XPDQR�
JLRFR�H�VHULHWj�VL�FRQWUDSSRQJRQR��,QIDWWL��HJOL�q�LQ�JUDGR�GL�GLVWLQJXHUH�
FRPH�LUUHDOH�©O¶LPPDJLQL¿FLWj��Bildhaftigkeit��H�OD�FDSDFLWj�GL�FRLQYRO-
JHUH�GHOO¶RJJHWWR�H�GHO�SDUWQHU�GHO�JLRFRª�>3OHVVQHU����������@��3HUWDQWR�
LO�JLRFR�UDSSUHVHQWD�SHU�O¶XPDQR�XQ�OHJDPH�SDUWLFRODUH��FKH�VL�SRWUHEEH�
GH¿QLUH�FRPH�XQ�libero vincolo. Esso allude infatti sia alla sua relazione 
FRVWLWXWLYD�FRQ�O¶DPELHQWH�VLD�DOOD�VXD�SUHVD�GL�GLVWDQ]D�GD�HVVR��DOO¶DSHU-
WXUD�DO�PRQGR�FKH�JOL�q�SURSULD��/¶XPDQR�ULHVFH�D�JLRFDUH�©VROR�TXDQGR�
QDVFRQGH�OD�UHDOWj�FRQWLQXDPHQWH�SUHVHQWH��LQ�TXDQWR�HVVD�WUDVSDUH�FRQ-
tinuamente entro la sfera chiusa del gioco» e, allo stesso tempo, quando 
«si mantiene in essa attraverso la tutela del labile stato intermedio di un 
YLQFROR�FRQWLQXDPHQWH�ULQQRYDWR�>«@��FRQVLVWHQWH�LQ�XQ�YLQFRODUH�H�LQ�
XQ�HVVHUH�YLQFRODWRª�>3OHVVQHU��������������@��,O�JLRFR�QRQ�LQWHUURPSH�
TXLQGL� OD�QRUPDOH�FRJHQ]D� IXQ]LRQDOH�GHOO¶DJLUH� VHULR��PD� VHPPDL� OD�
SUHFHGH�QHO�UHJLPH�GXSOLFH�GHO�YLQFRODUH�H�GHOO¶HVVHUH�YLQFRODWR�15

7HQXWR�FRQWR�GL�TXDQWR�SUHFHGH��QRQ�VRUSUHQGH�FKH�DQFKH�QHO�6H-
FRQGR�GRSRJXHUUD�3OHVVQHU�WRUQL�ULSHWXWDPHQWH�VXO�IHQRPHQR�GHO�JLRFR�
GD�XQ�SXQWR�GL�YLVWD�DQWURSRORJLFR��,O�IDWWR�FKH�3OHVVQHU�QRQ�DEELD�GH-
GLFDWR� XQD�PRQRJUD¿D� D� TXHVWR� WHPD� ULFRUUHQWH� q� SUREDELOPHQWH� GR-
vuto al fatto che considerava questo compito inattuale dopo le opere 
GL�%X\WHQGLMN�H�+XL]LQJD��FRQ� OH�TXDOL�VL�FRQIURQWD�HVSOLFLWDPHQWH�� ,O�

15 7HGHVFR�>����@����������



8ඇൺ�අൾൾඋൾඓඓൺ�ඈඋංංඇൺඋංൺ

219

saggio Der Mensch im Spiel��D�FXL�VL�q�JLj�IDWWR�ULIHULPHQWR��SXz�HVVH-
re letto come un tardo riassunto della sua posizione in merito. Questo 
EUHYH�WHVWR�VL�DSUH�FRQ�XQ¶DQDOLVL�VWRULFR�¿ORVR¿FD�GHOOH�WHRULH�GHO�JLRFR�
GHO�;9,,,��LQ�SDUWLFRODUH�.DQW�H�6FKLOOHU��H�;,;�VHFROR��6H�TXHVW¶XOWLPH�
restano nel solco del pensiero evoluzionista e utilitarista, considerando 
LO�JLRFR�VXOOD�EDVH�GHOOD�VHULHWj�H�GHOO¶XWLOLWj��OH�WHRULH�GL�%X\WHQGLMN�H�GL�
+XL]LQJD�VRQR�GL�WXWW¶DOWUR�WLSR��HQWUDPEH�VL�DGGHQWUDQR�©QHOOD�VWUXWWXUD�
GHOO¶DSSDUHQ]Dª�H� URYHVFLDQR� O¶RQHUH�GHOOD�SURYD�QHO�FRQIURQWR� WUD�VH-
ULHWj�H�JLRFR��$QFKH�LQ�TXHVWR�FDVR�3OHVVQHU�VRWWROLQHD�SDUWLFRODUPHQWH�
il libero vincolo che in entrambe le teorie sta alla base del gioco e che 
Gj�DO�JLRFR�FRQFUHWR�OD�VXD�IRUPD��VH�Wesen und Sinn des Spiels met-
WH�LQ�OXFH�©O¶DPELYDOHQ]D��SURQXQFLDWD�QHOO¶RUJDQLVPR�GHO�EDPELQR��WUD�
O¶LPSXOVR�DO�YLQFROR�H�TXHOOR�DOO¶LQGLSHQGHQ]Dª��Homo ludens di Hui-
zinga mostra la «duplice unità (Doppeleinheit��GHO�ELVRJQR�GL�HVLVWHUH�
H�GHOOD�OLEHUD�IRUPD]LRQHª�>3OHVVQHU�����D�����@��6HEEHQH�LO�¿ORVRIR�GL�
Wiesbaden esprima sempre il proprio favore nei confronti di questi due 
autori, la sua lettura antropologica del gioco non coincide con le loro 
SURVSHWWLYH��/¶DQDOLVL�VXO�JLRFR�GL�%X\WHQGLMN��GL�FXL�SHU�OD�YHULWj�3OHV-
VQHU�VRWWROLQHD�O¶LPSRUWDQ]D�DQFKH�GD�XQ�SXQWR�GL�YLVWD�DQWURSRORJLFR�16 
si concentra però prevalentemente sui giochi degli animali e dei bambi-
QL�H�ULPDQH�WURSSR�QHO�FDPSR�GL�RVVHUYD]LRQH�HWRORJLFR�¿VLRORJLFR�SHU�
rappresentare una teoria antropologica ampiamente soddisfacente. In-
fatti, nella voce Spiel�SXEEOLFDWD�QHO������VXOO¶Handwörterbuch der So-
zialwissenschaften��3OHVVQHU�HORJLD�LO�WHVWR�GL�%X\WHQGLMN��PD�DJJLXQJH�
subito dopo che «in ogni caso il gioco come espressione della dinamica 
YLWDOH�GL�FHUWL�WLSL�GL�YLWD�VXELVFH�XQR�VSRVWDPHQWR�GL�VLJQL¿FDWR�QHOOR�
VSLULWXDOH�DWWUDYHUVR�LO�PH]]R�GL�ULÀHVVLRQH�GHOO¶DXWRFRVFLHQ]D�XPDQDª�
>3OHVVQHU�����D�����@��+XL]LQJD�� DO� FRQWUDULR�� VWDELOLVFH� O¶XELTXLWj�GHO�

16 5LIHUHQGRVL� DOOD� WHRULD� GHO� JLRFR� GL�%X\WHQGMLN�� 3OHVVQHU� VFULYH� LQ�Conditio hu-
mana��©,Q�SDUWLFRODUH��SHU�OR�VYLOXSSR�GHOO¶HVVHUH�XPDQR�TXHVWD�FRQFDWHQD]LRQH�GL�
IDVH�JLRYDQLOH��HFFHGHQ]D�GL�IRU]H�LVWLQWLYH�H�FDSDFLWj�GL�JLRFR�q�GHFLVLYD��8Q�OXQJR�
VWDGLR�JLRYDQLOH�VLJQL¿FD�XQD�ULWDUGDWD�PDWXULWj�VHVVXDOH�>«@��6H�D�TXHVWR�H൵HWWR�GL�
XQD�PDWXULWj�VHVVXDOH� LQVROLWDPHQWH�ULWDUGDWD�VL�XQLVFH�OD�SUHVHQ]D�GL�XQ�DPELHQWH�
DVVDL�FRPSOHVVR�H�XQ¶DWWLYLWj�PRWRULD�FRVWUHWWD�D�UHJJHUVL�VXO�JLRFR�DOWHUQR�GHOOH�PDQL�
e dei piedi, ci troviamo, dal lato biologico, in presenza delle condizioni ottimali che 
OR�³VSLULWR´�ULFKLHGH�SHU�IDUH�GL�XQ�HVVHUH�QDWXUDOH�GL�TXHVWR�WLSR�XQ�XRPRª�>3OHVVQHU�
����F����@�
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gioco solo nella dimensione socio-culturale del comportamento umano, 
mostrando in Homo ludens��������FKH�LO�JLRFR�è un elemento originario 
in tutte le forme della cultura.17�3OHVVQHU�VFULYH��©&KH�GLULWWR�DEELDPR�
GL� VHJXLUH�+XL]LQJD"� ,� IDWWL� GD� VROL� QRQ�EDVWDQR��3LXWWRVWR�� GREELDPR�
FKLHGHUFL��3HUFKp�O¶XRPR�GHYH�JLRFDUH"ª�>3OHVVQHU�����D�����@��,Q�DOWUH�
SDUROH�� LO�VXR�VFRSR�q�FRPSUHQGHUH�SHUFKp�O¶HVVHUH�XPDQR�LQ�ogni di-
mensione del suo comportamento è costretto a giocare.

/D�ULVSRVWD�D�TXHVWD�GRPDQGD��SXU�VHQ]D�PHQ]LRQDUH�HVSOLFLWDPHQ-
WH� OD� FDWHJRULD�GL�SRVL]LRQDOLWj� HFFHQWULFD�� VL� DSSRJJLD� HYLGHQWHPHQWH�
VXOO¶DQWURSRORJLD�¿ORVR¿FD� IRQGDWD�QH� I gradi dell’organico e l’uomo. 
,QIDWWL��LO�SXQWR�GL�SDUWHQ]D�q�OD�FRQVLGHUD]LRQH�GHOO¶XPDQR�FRPH�©SHU-
VRQDª�R��LO�FKH�q�OR�VWHVVR��FRPH�©PDVFKHUDª��/¶XPDQR�HQWUD�LQ�SRVVHVVR�
GL� TXHVWD�PDVFKHUD� GLVWLQJXHQGRVL� GDO� FRUSR� QHO� TXDOH� HJOL� q� JHWWDWR�
�versenkt���FKH�GLYHQWD�SHU�OXL�XQR�VWUXPHQWR�DWWUDYHUVR�LO�TXDOH�HVSUL-
PHUVL��7XWWDYLD�� O¶HVSUHVVLYLWj�GHOO¶XPDQR�VL�GL൵HUHQ]D�GD�TXHOOD�GHJOL�
animali: «Noi non siamo il nostro corpo, anche se lo abbiamo, anche 
VH�FL�KD��PD�FL�LQFRUSRULDPRª�>3OHVVQHU�����D�����@��6HFRQGR�3OHVVQHU��
RJQL� HVVHUH�XPDQR�q� LQ�TXDOFKH�PRGR�FRVWUHWWR� DOO¶LQFRUSRUD]LRQH�� q�
FLRq�REEOLJDWR�D�giocare un ruolo�DOO¶LQWHUQR�GL�XQ�FRQWHVWR�VRFLDOH�SHU�
PRGHOODUH�OD�SURSULD�LGHQWLWj��,Q�TXHVWR�TXDGUR��O¶DFFHQWR�q�GXQTXH�SR-
VWR�VXO�JLRFR�FRPH�VSHWWDFROR��O¶HVVHUH�XPDQR�q�XQ�DWWRUH�FKH�LQWHUSUHWD�
se stesso,18 usa il suo corpo per questo scopo – senza che dietro questo 
VSHWWDFROR�FL�VLD�XQ�6p�SL��YHUR�R�DXWHQWLFR��,O�¿ORVRIR�WHGHVFR�VD�EHQH�
FKH� LO� WHPD�GHO�JLRFR� �Spiel��QRQ�SXz�HVVHUH�HVDXULWR�DWWUDYHUVR� LO� UL-
ferimento allo Schauspiel, ma, a suo avviso, questo non pregiudica le 
osservazioni di carattere antropologico che la recitazione permette di 
IDUH��LQIDWWL��©O¶HVVHUH�JHWWDWR�LQ�Vp��in-sich-Versenktsein���OD�VLWXD]LRQH�
GL�LQJXDLQDPHQWR��Futteralsituation���O¶HVWHULRULWj�H�OD�VWUXPHQWDOLWj�QRQ�
sono certamente esclusivi della recitazione, ma sono coinvolti in tutti i 
JLRFKL��H�QRQ�VROR�QHL�JLRFKL�ª�>3OHVVQHU�����D�����@��,Q�GH¿QLWLYD��O¶HV-

17 5LFKWHU�KD�LQROWUH�D൵HUPDWR��D�UDJLRQH��FKH�OD�©GRSSLD�XQLWj�GHO�IRU]DWR�H�GHO�JLR-
FRVRª�H�OD�©GXSOLFH�XQLWj�GHO�ELVRJQR�GL�HVLVWHUH�H�GHOOD�OLEHUD�IRUPD]LRQHª�LQ�WXWWR�
LO�FRPSRUWDPHQWR�XPDQR�VRFLR�FXOWXUDOH��GL�FXL�SDUOD�3OHVVQHU�QHO�VXR�FRPPHQWR�D�
+XL]LQJD��GHULYDQR�WHUPLQRORJLFDPHQWH�H�FRQFHWWXDOPHQWH�SL��GDOO¶DQWURSRORJLD�GL�
3OHVVQHU�FKH�GDOOD�WHRULD�FXOWXUDOH�GL�+XL]LQJD��5LFKWHU�>����@������
18 6WDKOKXW�>����@�
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sere umano può giocare nel suo ambiente e con il suo ambiente a causa 
GHOOD�VXD�SRVL]LRQDOLWj�HFFHQWULFD��D�FDXVD�GHO�VXR�HVVHUH�DOOR�VWHVVR�WHP-
SR�YLQFRODWR�DOO¶DPELHQWH�H�DSHUWR�DO�PRQGR�

Un essere vivente vincolato al suo ambiente può giocare in esso, 
PD�QRQ�FRQ�HVVR��8Q�HVVHUH�DSHUWR�DO�PRQGR�QRQ�SRWUHEEH�>���@�
DYHUH�Qp�O¶RFFDVLRQH�Qp�O¶RSSRUWXQLWj�GL�JLRFDUH��QRQ�WURYHUHEEH�
UHVLVWHQ]D�GD�QHVVXQD�SDUWH��6ROR�XQ�HVVHUH�FKH�HVLVWH�QHOO¶LQWUHF-
FLR� �Verschränkung�� WUD� LO� YLQFROR� DPELHQWDOH� �Umweltgebun-
denheit��H�O¶DSHUWXUD�DO�PRQGR��:HOWRৼHQKHLW��FRPH�O¶XPDQR�>«@�
gioca con le cose e con se stesso, in e con tutti gli aspetti della 
VXD�HVLVWHQ]D�>3OHVVQHU�����D�����@�19

A questo punto, il fatto che nei saggi plessneriani più tardi il concetto di 
Spiel�YHQJD�DVVRFLDWR�DOOD�UHFLWD��Schauspiel��H�DOO¶DWWRUH��Schauspieler��
QRQ�SXz�SL��VRUSUHQGHUH��4XHVWD�¿JXUD�SDUDGLJPDWLFD��D�FXL�3OHVVQHU�
dedica un saggio nel 1948 e a cui fa riferimento anche in altri testi per 
GHVFULYHUH�O¶HVVHUH�HFFHQWULFR��VL�ULYHOD�XWLOH�QHOOD�PLVXUD�LQ�FXL�SHUPHWWH�
GL� VSLHJDUH� OD� GLVSRVL]LRQH� GHOO¶XPDQR� DO� JLRFR� VXOOD� EDVH� GHOO¶LQFRU-
SRUD]LRQH��GHOO¶LPSHUVRQDUH�XQ�UXROR��eine Rolle spielen���,QIDWWL��VH�GD�
XQD�SDUWH�O¶LQFRUSRUD]LRQH�q�XQD�GLPHQVLRQH�GHOO¶HVSHULHQ]D�FRPXQH�D�
WXWWL�JOL�HVVHUL�XPDQL��GDOO¶DOWUD�q�HYLGHQWH�FKH�OD�FDSDFLWj�GL�JLRFDUH�XQ�
UXROR�HPHUJH�DO�PDVVLPR�JUDGR�QHOO¶DWWRUH��1HO�VDJJLR�LQWLWRODWR�L’an-
tropologia dell’attore��3OHVVQHU�GLPRVWUD�FRPH�OD�UHFLWD]LRQH�ULYHOL�XQ�
WUDWWR�FDUDWWHULVWLFR�GHOO¶HVVHUH�XPDQR��RYYHUR�LO�VXR�HVVHUH�GLVWDQWH�GD�
VH�VWHVVR��/¶DWWRUH�VL�VFLQGH�LQ�VH�VWHVVR��PD�©QRQ�SXz�DEEDQGRQDUVL�DOOD�
VFLVVLRQH��>«@�FRQWUROODQGR�LO�SHUVRQDJJLR�FKH�LPSHUVRQD�GHYH�PDQWH-
QHUQH�OD�GLVWDQ]D��6ROWDQWR�GD�WDOH�GLVWDQ]D�HJOL�UHFLWDª�>3OHVVQHU�������
��@��Ê�LQWHUHVVDQWH�RVVHUYDUH�FKH�SHU�3OHVVQHU�OD�GLVWDQ]D�ULVSHWWR�D�Vp�H�
O¶LQFRUSRUD]LRQH�FKH�QH�FRQVHJXH�SUHVHQWDQR�XQ�FDUDWWHUH�OXGLFR��1RQ�q�
XQ�FDVR�FKH�LO�GLVWDQ]LDUVL�GHOO¶DWWRUH�GD�Vp�H�GDOO¶DOWUR��OR�VSHWWDWRUH��QRQ�
IDFFLD�FKH�UHSOLFDUH�XQD�GLQDPLFD�GHOOD�YLWD�TXRWLGLDQD�LQ�VRFLHWj��©XQ�

19 $�TXHVWR�SURSRVLWR��q�LPSRUWDQWH�VHJQDODUH�FKH�VX�TXHVWR�SXQWR�O¶DQWURSRORJLD�¿OR-
VR¿FD�GL�3OHVVQHU�VL�GLVWLQJXH�UDGLFDOPHQWH�GD�TXHOOH�GL�6FKHOHU�H�GL�*HKOHQ��L�TXDOL�
concepiscono la :HOWRৼHQKHLW�XPDQD�FRPH�XQ�GLVWDFFR�DVVROXWR�GDOO¶Umweltgebun-
denheit�DQLPDOH��3OHVVQHU�>����@����������



0ൺඍඍൾඈ�3ൺൺඇ

222

HVVHUH�GLVWDQWL�FKH�LQ�UHDOWj�FRVWLWXLVFH�OD�EDVH�GHOOD�VXD�VHULHWj��PD�LQYL-
WD�DQFKH�DO�JLRFR��H�PDQWLHQH�DQFKH�LO�FDUDWWHUH�ODWHQWH�GL�JLRFRª�>3OHVV�
QHU���������@��,QVRPPD��DQFKH�LQ�TXHVWR�FRQWHVWR�LO�JLRFR�YLHQH�SUHVR�
FRPH�EDVH�GHOOD�VHULHWj��VHFRQGR�3OHVVQHU�VLD�FKL�YLYH�LQ�VRFLHWj��VLD�FKL�
VH�QH�DOORQWDQD��FRPH�LO�PRQDFR�R�O¶HUHPLWD��LPSHUVRQD�XQ�UXROR�H�SHU�
farlo gioca con la distanza��UHVWDQGR�LQ�XQ�HTXLOLEULR�OHJJHUR�WUD�OLEHUWj�
H�QHFHVVLWj��'D�XQ�ODWR�O¶DWWRUH�VHJXH�XQ�FDQRYDFFLR�H�VL�FRQIRUPD��DO-
PHQR�LQ�SDUWH��DOO¶LQWHQWR�SRHWLFR�GHOO¶DXWRUH�H�DO�JXVWR�GHOO¶HSRFD�LQ�FXL�
VWD�UHFLWDQGR��©ULFHYH�RULHQWDPHQWR�H�IRUPD�DWWUDYHUVR�XQ�PRGHOOR��>«@�
$WWUDYHUVR�O¶DOWUR�HJOL�GLYLHQH�VH�VWHVVRª�>3OHVVQHU���������@��'DOO¶DOWUR��
OD� GLVWDQ]D� GD� FXL� UHFLWD� JOL� JDUDQWLVFH� VHPSUH� XQR� VSD]LR� GL� OLEHUWj��
gli permette di controllare il personaggio che impersona e di portare 
LQ�VFHQD�O¶RULJLQDOLWj�GHOO¶LQWHUSUHWD]LRQH�SHUVRQDOH��/¶HVVHUH�HFFHQWULFR�
assume necessariamente un ruolo, ma non si esaurisce in esso.20

/R�VWHVVR�GLVWDQ]LDUVL�GD� Vp�H�GDOO¶DOWUR�FKH�FDUDWWHUL]]D� OD�¿JXUD�
GHOO¶DWWRUH� VL� ULWURYD�QHOO¶HVSUHVVLRQH�PLPLFD�GHO� VRUULVR�� FKH�3OHVVQHU�
prende in esame in un saggio del 1950. A suo avviso, lungi dal ridursi 
DOOD�IDVH�LQL]LDOH�R�¿QDOH�GHO�ULVR��LO�VRUULVR�q�XQD�IRUPD�HVSUHVVLYD�sui 
generis��SDUWLFRODUPHQWH�UD൶QDWD�H�YHUVDWLOH��FKH�GLPRVWUD�LO�OLYHOOR�GL�
DXWRFRQWUROOR�H�GL�SDGURQDQ]D�GL�Vp�GL�FXL�O¶HVVHUH�XPDQR�SXz�GLVSRU-
UH�� ©9LQFRODQWH� R� OLEHUDWRULR�� LO� VRUULVR�PDQWLHQH� XQD� JDUEDWD� GLVWDQ-
]D�GDOOD�SURSULD�HPR]LRQH�H�GDOO¶DOWUR��GD�FLz�FKH�OR�VXVFLWD�H�GD�FLz�D�
FXL�VL�ULYROJHª�>3OHVVQHU���������@��4XHVWD�©�JDUEDWD�GLVWDQ]D�ª�GRSSLD-
PHQWH�PHGLDWULFH�� ULVSHWWR� D� Vp� H� DOO¶DOWUR�� q� SHU�3OHVVQHU� OR� VSHFFKLR�
GHOO¶HFFHQWULFLWj�XPDQD�H�UDGLFH�GHOOD�VXD�GLJQLWj��1HO�ULVR�VL�PDQLIHVWD�
OD�SHUGLWD�GHOO¶DXWRFRQWUROOR�H�OD�FULVL�GHO�UDSSRUWR�WUD�O¶HVVHUH�XQ�FRUSR�
�Leib-sein��H�O¶DYHUH�XQ�FRUSR��Körper-haben���VL�q�WRWDOPHQWH�FDWWXUDWL�
GDOO¶HVSUHVVLRQH��DO�FRQWUDULR��LO�VRUULVR�PDQWLHQH�O¶HTXLOLEULR�WUD�Leib e 
Körper� H��FRVu� IDFHQGR��SUHVHUYD�XQD�GLVWDQ]D�GDOO¶HVSUHVVLRQH�QHOO¶H-
spressione stessa. Colui che sorride può quindi giocare con la propria 
HVSUHVVLRQH� DWWUDYHUVR� LO� YROWR�� FKH� VL� R൵UH� FRPH�campo di gioco del 
VRUULVR��,Q�TXHVWR�PRGR��LO�FRQ¿QH�WUD�DWWHJJLDPHQWR�VSRQWDQHR�H�JHVWR�

20 ©3HUFLz�VRWWR�LO�FRQFHWWR�GL�UXROR�VL�FRQFHGH�DOO¶XRPR�XQD�VSHFLH�GL�GLVWDFFR�GDOOD�
VXD�HVLVWHQ]D�VRFLDOH�>«@��6LD�HVVR�LPSLHJDWR�R�PHGLFR��XRPR�SROLWLFR�R�PHUFDQWH��
>«@�HJOL�q�VHPSUH�TXDOFRVD�GL�³SL�´�GL�TXHVWR��XQD�SRVVLELOLWj�FKH�LQ�TXHVWH�IRUPH�GL�
YLWD�QRQ�VL�HVDXULVFH�Qp�VL�ULVROYHª�>3OHVVQHU�����F����@�
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DOOXVLYR�GLYHQWD�ÀXLGR��,O�VRUULVR�SUHVHQWD�LQIDWWL�XQ�FDUDWWHUH�DOOHJRUL-
FR��KD�OD�©IDFROWj�GL�WUDVIRUPDUH�JLRFDQGR��spielend��XQ�DWWHJJLDPHQWR�
QDWXUDOH�LQ�XQ�OLQJXDJJLR�FRPSRUWDPHQWDOH�H�JHVWXDOHª�>3OHVVQHU�������
��@��*LRFDQGR�FRQ�OD�VXD�VWHVVD�HVSUHVVLRQH��LO�VRUULVR�DWWLYD�XQD�PLPLFD�
�Mienenspiel��VLPEROLFD��©/D�QDWXUD�GLYLHQH�DUWH��/D�VLPEROLFD�VSRQWD-
QHD�GHO�FRUSR�GLYLHQH�DOOHJRULD��1HOO¶HVSUHVVLRQH�GHJOL�D൵HWWL�FRQ�IRUPD�
LPSXOVLYD�IRUWH�>«@�OH�HPR]LRQL�³VL´�GLSLQJRQR�QHOOD�GHIRUPD]LRQH�GHL�
WUDWWL�GHO�YROWR��>«@�1HO�VRUULVR�noi stessi scolpiamo i nostri sentimenti, 
diamo�ORUR�HVSUHVVLRQH�QHO�FDPSR�GL�JLRFR��Spielfeld��GHO�YROWRª�>3OHV-
VQHU� ������ �����@�� 3OHVVQHU� VRWWROLQHD� TXLQGL� FRPH� LO� VRUULVR� SUHVHQWL�
per chi sorride un carattere ludico: «esso ha per chi sorride quel tratto 
OXGLFR�FKH�VHGXFH�O¶XRPR�QHO�JLRFR�PLPLFR��GLYLHQH�SRUWDWRUH�GL�VHQVR�
SDU�H[FHOOHQFH�H�VSHFFKLR�>«@�GHOOD�VWHVVD�SRVL]LRQH�XPDQDª�>3OHVVQHU�
��������@��,O�VRUULVR�PDQLIHVWD�O¶HVVHUH�GLVWDQ]LDWR�GHOO¶XPDQR�GD�Vp�H�GDO�
SURSULR� DPELHQWH�� SURSULR� LQ� TXDQWR� SUHQGH� GLVWDQ]D� GDOO¶HVSUHVVLRQH�
QHOO¶HVSUHVVLRQH��4XHVWR�VFDUWR��FKH�R൵UH�DOO¶XPDQR�OD�SRVVLELOLWj�GL�JLR-
FDUH�FRQ�LO�VRUULVR��q�LQIDWWL�HVWUDQHR�DOO¶DQLPDOH��,Q�GH¿QLWLYD��VHFRQGR�
3OHVVQHU�� VRUULGH� VROR� FKL�gioca con la distanza�� ©&RQ� LO� VRUULVR� >«@�
O¶XRPR�FRQVHUYD�OD�GLVWDQ]D�GD�Vp�H�GDO�PRQGR�H��JLRFDQGR�FRQ�HVVD��OD�
mostra��1HO�ULVR�H�QHO�SLDQWR�O¶XRPR�q�YLWWLPD�GHO�VXR�VSLULWR��VRUULGHQ-
GR�JOL�Gj�HVSUHVVLRQHª�>3OHVVQHU���������@��7XWWDYLD��q�EHQH�VRWWROLQHDUH�
FKH�OD�GLVWDQ]D�VX�FXL�3OHVVQHU�SRQH�O¶DFFHQWR�LQ�TXHVWL�GXH�VDJJL�QRQ�q�
PDL�DVVROXWD��VHQ]D�OLPLWL��/¶DWWRUH�H�LO�VRUULVR�QRQ�PHWWRQR�LQ�OXFH�XQD�
WUDVFHQGHQ]D� VHQ]D�YLQFROL� GHOO¶HVVHUH� XPDQR��PD� VHPPDL� OD� SURIRQ-
GD�DPELJXLWj�GHOOD�VXD�FRQGL]LRQH��,QIDWWL��FRPH�VL�q�RVVHUYDWR��VHQ]D�
YLQFROR�FRQ� O¶DPELHQWH�QRQ�F¶q�SRVVLELOLWj�GL�JLRFDUH�Qp�SHU� O¶DQLPDOH�
Qp�SHU�O¶XPDQR��4XHVWL�SHU�3OHVVQHU�QRQ�q�VHPSOLFHPHQWH�XQ�DQLPDOH��
VWUHWWDPHQWH�YLQFRODWR�DOO¶DPELHQWH��PD�QRQ�q�QHDQFKH�XQ�GLR��XQ�HVVHUH�
FRPSOHWDPHQWH�DSHUWR�DO�PRQGR��3LXWWRVWR��O¶XPDQR�q�VHPSUH�DOOR�VWHV-
VR�WHPSR�YLQFRODWR�DOO¶DPELHQWH�H�DSHUWR�DO�PRQGR��VLWXDWR�QHOO¶LQWUHFFLR�
�Verschränkung��WUD�LPPDQHQ]D�H�WUDVFHQGHQ]D��WUD�QHFHVVLWj�H�OLEHUWj��
In quanto libero vincolo��LO�JLRFR�UDSSUHVHQWD�DOORUD�O¶HPEOHPD�GHOOD�VXD�
condizione.
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4. La vittoria del gioco sulla serietà

$�TXHVWR�SXQWR��q�RSSRUWXQR�IRUPXODUH�TXDOFKH�FRQVLGHUD]LRQH�FRQFOX-
VLYD��/¶DQDOLVL�GHO�FRQFHWWR�GL�Spiel ha permesso di evidenziare il par-
WLFRODUH�LQWUHFFLR�WUD�¿ORVR¿D�GHOOD�YLWD��¿ORVR¿D�VRFLDOH�H�DQWURSRORJLD�
¿ORVR¿FD�QHO�SHQVLHUR�SOHVVQHULDQR��,Q�H൵HWWL��JLj�QH�I limiti della co-
munità�3OHVVQHU�PHWWH�LQ�ULVDOWR�OD�©SHFXOLDUH�FRQIRUPLWjª�WUD�OD�SXOVLR-
QH�OXGLFD�¿VLFDPHQWH�YLWDOH��OD�GLQDPLFD�GHOOR�SVLFKLFR�H�O¶RUGLQDPHQWR�
VRFLHWDULR��4XHVWL�WUH�OLYHOOL��DO�GL�Oj�GHOOH�HYLGHQWL�GL൵HUHQ]H��VRQR�DF-
FRPXQDWL�GD�TXHOOD�FKH�VL�SRWUHEEH�FKLDPDUH��FRQ�3OHVVQHU��OD�©YLWWRULD�
GHO� JLRFR� VXOOD� VHULHWjª��4XHVWR�QRQ� VLJQL¿FD� FRQWUDSSRUUH� VHPSOLFH-
PHQWH�LO�JLRFR�DOOD�VHULHWj��GDWR�FKH��VHFRQGR�LO�¿ORVRIR�WHGHVFR��TXHVWH�
due dimensioni sono sempre in relazione: «ogni tipo di gioco ha la sua 
VHULHWj� H�RJQL� IDUH� VHULR�KD�XQ�HOHPHQWR� OXGLFR� LQVLWR� LQ� HVVRª� >3OHV-
VQHU�����D�����@��6L�WUDWWD�VHPPDL�GL�QRQ�FRQVLGHUDUH�SL��LO�JLRFR�VXOOD�
EDVH�GHOOD�VHULHWj��PD�OD�VHULHWj�VXOOD�EDVH�GHO�JLRFR�R��LQ�DOWUH�SDUROH��
GL� ©SUHQGHUH� LO� JLRFR� FRPH� EDVHª� >3OHVVQHU� ������ �@�� FRPH� VIRQGR� D�
SDUWLUH�GDO�TXDOH�GLVWLQJXHUH�OD�VHULHWj��2ULJLQDULD�SHU�3OHVVQHU�q�OD�OHJ-
JHUH]]D��QRQ�OD�JUDYLWj��4XHVWD�LQWXL]LRQH�q�XQD�FRVWDQWH�GHO�SHQVLHUR�
SOHVVQHULDQR��FRPH�VL�q�YLVWR��HVVD�FDUDWWHUL]]D�WDQWR�OD�GHVFUL]LRQH�GHOOD�
YLWD�RUJDQLFD�TXDQWR�O¶DQDOLVL�GHOOD�VRFLHWj�H�GHOO¶XPDQR�HG�q�SUHVHQWH�
QHL�WHVWL�GHJOL�DQQL�9HQWL�H�7UHQWD�FRPH�QHL�VDJJL�GHJOL�DQQL�6HVVDQWD��
Nel saggio Der Mensch im Spiel�3OHVVQHU� VFULYH� LQIDWWL�� ©OD� VHULHWj� H�
OD�YHULWj�VRQR�UDJJLXQJLELOL�VROR�GD�XQD�YLWD�FKH�q�LQ�EDOLD�GHO�JLRFR�H�
SXz�HOHYDUVL�DOOD�OLEHUWj�GHO�JLRFR�LQ�TXDQWR�WDOH�H�ODVFLDUH�DOOD�VHULHWj�
LO�VXR�GLULWWR��SHUFKp�OD�YHGH�FRPH�XQD�PRGL¿FD��FLRq�q�FDSDFH�GL�YH-
GHUOD�VX�XQR�VIRQGR�GL�VHUHQLWj��Hintergrund von Heiterkeit�ª�>3OHVVQHU�
����D���������@��4XHVWR�UDSSRUWR�WUD�VHULHWj�H�JLRFR��VLPLOH�D�TXHOOR�WUD�
XQD�¿JXUD�H�OR�VIRQGR�GD�FXL�HPHUJH��q�SDUWLFRODUPHQWH�VLJQL¿FDWLYR�LQ�
TXDQWR�YLHQH�XWLOL]]DWR�GD�3OHVVQHU�DQFKH�SHU�FDUDWWHUL]]DUH�OD�UHOD]LRQH�
FKH�LQWHUFRUUH�WUD�OD�FRPXQLWj�H�OD�VIHUD�SXEEOLFD�H��VRSUDWWXWWR��LO�SDUWL-
FRODUH�LQWUHFFLR�GL�DPELHQWH�H�PRQGR�QHOO¶HVVHUH�XPDQR��1H�I limiti del-
la comunità�OD�VIHUD�SXEEOLFD�YLHQH�LQIDWWL�GH¿QLWD�FRPH�XQ�©RUL]]RQWH�
SHUSHWXDPHQWH�LQVRUPRQWDELOH�H�DSHUWR�FKH�FLUFRQGD�XQD�FRPXQLWj�>«@��
6HQ]D�LO�UHWURWHUUD�GHOOD�VIHUD�SXEEOLFD��gৼHQWOLFKNHLWVKLQWHUJUXQG��GDO�
TXDOH�GLVWLQJXHUVL��QRQ�F¶q�DOFXQD�FRPXQLWj�FKLXVD��/D�OXFH��SHU�HVLVWH-
UH�� KD� ELVRJQR�GHOO¶RVFXULWjª� >3OHVVQHU� ������ ��@��0HQWUH� LQ�Conditio 
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humana���������ULSUHQGHQGR�DOFXQL�SDVVDJJL�GHO�VXR�DUWLFROR�Über das 
Welt- Umweltverhältnis des Menschen���������3OHVVQHU�FULWLFD�LO�WUDVIHUL-
PHQWR�GHO�FRQFHWWR�GL�DPELHQWH�DOO¶XPDQR�H�D൵HUPD��©3HU�O¶XRPR�LQIDWWL�
lo scenario ambientale in cui si svolge la sua esistenza, coi suoi valori e 
le sue caratteristiche essenziali, si distingue da un sottofondo di mondo 
�Hintergrund von Welt��FKH�q�VHPSUH�SUHVHQWH�DOPHQR�LQ�IRUPD�ODWHQWHª�
>3OHVVQHU�����F����@��4XHVWR�Hintergrund primario e sempre presente 
QRQ�q�DOWUR�FKH�OD�SRVVLELOLWj�GHOO¶XPDQR�GL�GLVWDQ]LDUVL�GD�Vp��6L�q�LQIDWWL�
JLj�RVVHUYDWR�FRPH��QHO�VDJJLR�VXOO¶DWWRUH��LO�GLVWDQ]LDUVL�GL�TXHVW¶XOWLPR�
GD�Vp�FRVWLWXLVFD�GD�XQD�SDUWH�OD�EDVH�GHOOD�VXD�VHULHWj�H��GDOO¶DOWUD��PDQ-
WHQJD�DQFKH�VHPSUH�XQ�FDUDWWHUH�OXGLFR�ODWHQWH��&¶q�TXLQGL�XQ¶DQDORJLD�
strutturale tra la :HOWRৼHQKHLW�GHOO¶HVVHUH�XPDQR�GD�XQ�ODWR�H�LO�FRQFHWWR�
di Spiel�GDOO¶DOWUR��4XHVWR�LPSOLFD�FKH�DOO¶LQWHUQR�GHL�YLQFROL�FKH�O¶DP-
ELHQWH�LQHYLWDELOPHQWH�JOL�SRQH�O¶XPDQR�LQFRQWUD�VHPSUH�XQ¶HFFHGHQ]D�
GL�SRVVLELOLWj��OR�Spiel�ULYHOD�TXHOOD�FKH�SHU�3OHVVQHU�q�OD�UHOD]LRQH�HVVHQ-
]LDOH�GHOO¶XPDQR�FRQ�LO�©FRQJLXQWLYR�FDWHJRULFRª�

0HQWUH�O¶LQGLFDWLYR�VHUYH�D�VWDELOLUH�FLz�FKH�q�UHDOH�e�FLz�FKH�q�
SRVVLELOH��LO�FRQJLXQWLYR�FUHD�XQ�PDUJLQH��Spielraum��DOO¶LQWHUQR�
GHO�SRVVLELOH��>«@�7UD�LO�IDWWR�H�OD�SRVVLELOLWj��LO�FRQJLXQWLYR�SRQH�
>«@�XQ�hors de concours per entrambe le categorie che compren-
GRQR�LO�PRQGR�QHOOD�VXD�VHULHWj��Ernst��LUUHYRFDELOPHQWH�DOO¶LQ-
GLFDWLYR�>«@��,O�FRQJLXQWLYR�URPSH�TXHVWD�ULJLGLWj��'j�VSD]LR�DO�
QRQ�VHULR��Unernst���DO�OLEHUR�JLRFR�GHOOD�IDQWDVLD�>3OHVVQHU�������
���@�

4XHVWR�q�LO�PRWLYR�SHU�FXL��VHFRQGR�3OHVVQHU��LO�JLRFR�q�XQD�GLPHQVLRQH�
HVVHQ]LDOH�GHOO¶HVLVWHQ]D�XPDQD��O¶XPDQR�q�VHPSUH�©XQ�JLRFDWRUH��Spie-
ler���XQ�DWWRUH��Schauspieler��GL�VH�VWHVVRª�>3OHVVQHU�����D�����@�

%LEOLRJUD¿D

$JDUG�� 2�� >����@�� /¶DQWKURSRORJLH� GHV� MHX[� GH� SRXYRLU� FKH]� +HOPXWK�
3OHVV�QHU��LQ��0��&RXVWLOODF��)��.QRSSHU��D�FXUD�GL���Jeu, compétition 
et pouvoir dans l’espace germanique��3DULV��/¶+DUPDWWDQ��������
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$JDUG��2�� >����@�� /¶DQWKURSRORJLH� SKLORVRSKLTXH� GH� 6FKLOOHU� GDQV� OHV�
Lettres sur l’éducation esthétique de l’homme��������HW�VD�UHSUL-
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ceptions anthropologiques classiques et contemporaines�� 3DULV��
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%X\WHQGLMN��)�-���3OHVVQHU�+��>����@��Die Deutung des mimischen Aus-
drucks. Ein Beitrag zur Lehre vom Bewusstein des anderen Ichs, 
LQ��+��3OHVVQHU��Gesammelte Schriften��)UDQNIXUW�DP�0DLQ��6XKU-
NDPS�������������%DQG�9,,���������

%X\WHQGLMN�� )�-��� 3OHVVQHU�� +�� >����@��Tier und Mensch�� LQ�� 6��*LDP-
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ORJLH�XQG�GLH�*UHQ]HQ�GHV�GHXWVFKHQ�,GHDOLVPXV��LQ��:��(�EDFK��
-��)LVFKHU��+��/HWKHQ��D�FXUD�GL���Plessners „Grenzen der Gemein-
schaft“. Eine Debatte��)UDQNIXUW�DP�0DLQ��6XKUNDPS����������

+DXFNH��.�� >����@��Das liberale Ethos der Würde: eine systematisch 
RULHQWLHUWH� 3UREOHPJHVFKLFKWH� ]X� +HOPXWK� 3OHVVQHUV� %HJULৼ�
mensc hlicher Würde in den „Grenzen der Gemeinschaft“��:�U]-
EXUJ��.|QLJVKDXVHQ�	�1HXPDQQ�

.U�JHU��+��3��>����@��6FKZHUSXQNW��'DV�6FKDXVSLHO�GHU�.XOWXU�LP�6SLHO�
GHU�1DWXU��+HOPXWK�3OHVVQHUV�SKLORVRSKLVFKH�$QWKURSRORJLH��LQ��
Deutsche Zeitschrift für Philosophie�����������������

.U�JHU��+��3��>����@��,O�JLRFR�WUD�O¶HVVHUH�FRUSR�H�O¶DYHUH�XQ�FRUSR��/¶DQ-
WURSRORJLD�¿ORVR¿FD�GL�+HOPXWK�3OHVVQHU��LQ��0��%RUUHOOL��D�FXUD�
GL���Quaderni interdisciplinari 5. Metodologia delle Scienze So-
ciali��&RVHQ]D��3HOOHJULQL�(GLWRUH����������

3OHVVQHU��+��>����@��'DV�*HKHLPQLV�GHV�6SLHOHQV��LQ��Geistige Arbeit. Zei-
tung aus der wissenschaftlichen Welt��%HUOLQ����6HSWHPEHU��1U��������

3OHVVQHU��+�� >����D@��6SLHO�� LQ��9��(UZLQ��8�$��%HFNHUDWK� �D� FXUD�GL���
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sellschaft, in: Id., Gesammelte Schriften�� )UDQNIXUW� DP� 0DLQ��
6XKUNDPS�������������%DQG�;����������
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An originary lightness. Helmuth Plessner and the concept of Spiel
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Abstract
7KH�DLP�RI�WKLV�DUWLFOH�LV�WR�HYDOXDWH�WKH�UROH�WKDW�WKH�FRQFHSW�RI�Spiel plays in Helmuth 
3OHVVQHU¶V� WKRXJKW�� ERWK� LQ� KLV� SKLORVRSKLFDO� DQWKURSRORJ\� ±� LQ�ZKLFK�� DV� LV�ZHOO�
NQRZQ��WKH�DFWRU�SOD\V�D�OHDGLQJ�UROH�±�DQG�LQ�KLV�SKLORVRSK\�RI�OLIH��7KH�³YLFWRU\�RI�
SOD\�RYHU�VHULRXVQHVV �́�ZKLFK�3OHVVQHU�VWUHVVHV�LQ�KLV�UHYLHZ�RI�%X\WHQGLMN¶V�Wesen 
und Sinn des Spiels���������ZLOO�EH�WDNHQ�LQWR�DFFRXQW�QRW�RQO\�ZLWKLQ�WKH�IUDPHZRUN�
RI�KLV�GHVFULSWLRQ�RI�RUJDQLF�OLIH��EXW�DOVR�ZLWKLQ�WKH�IUDPHZRUN�RI�KLV�VRFLDO�SKLORV-
ophy, as it is presented in The Limits of Community���������7KXV��LQ�D�¿UVW�VWHS��WKH�
FRQYHUJHQFH�EHWZHHQ�WKH�³RULJLQDU\�OLJKWQHVV´�WKDW�FKDUDFWHULVHV�RUJDQLF�OLIH�DQG�WKH�
³HWKRV�RI�JUDFH�DQG�OLJKWQHVV´�ZLWK�ZKLFK�3OHVVQHU�GHVFULEHV�VRFLHW\�LQ�WKH�WH[W�RI�
1924 will be highlighted. In a second moment, the analysis of the essay Der Mensch 
im Spiel��������ZLOO�VKRZ�ZK\��DFFRUGLQJ�WR�3OHVVQHU��WKH�KXPDQ�EHLQJ�LV�FRPSHOOHG�
to play. In conclusion, the particular human capacity to play with distance, which the 
*HUPDQ�SKLORVRSKHU�HPSKDVLVHV�DERYH�DOO�LQ�WKH�HVVD\V�GHGLFDWHG�WR�WKH�DFWRU��������
DQG�WKH�VPLOH���������ZLOO�EH�DGGUHVVHG�
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